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Fine Arts and Design.Art.01
Cierra Vaughn
University of Central Oklahoma
The Cultural Significance of Masks in 17th Century Venice, Italy, and 18th Century Chokwe Society, Angola
Masks are objects that have been used for centuries for different reasons throughout various cultures.
While hiding the face of the wearer is a universal act of the masking, the meaning behind it can vary from
spiritual, deceitful, honorable, and even rebellious. This paper examines the cultural significance of two
such masks, the Bauta mask from 17th century Venice, Italy and the Pwo mask from the Chokwe people
of 18th century Angola. First, this paper will briefly discuss the history of masquerades within these two
cultures. Second, a formal analysis of the two masks will be made as a gateway into the remainder of the
essay. Third, a comparison of the significance of the masks to their respective cultures will be discussed.
In Venice, the masks are used to allow Venetians to commit immoral acts such as gambling and seduction.
The Chokwe people use their masks for various ceremonies, such as rites of aging or celebrations. The
information will ultimately indicate that while the masks served to stabilize social disorder within both
societies, the cultural meaning placed within the masks differ from within a society with a crumbling
hierarchy and a society that respects and honors their people and ancestors.

Fine Arts and Design.Art.02
Laurie Kinney
University of Central Oklahoma
Hashtag Activism: Examining Visual Artists Through the Lens of #MeToo
Throughout the years many women, and some men, have come forward to share their accounts of sexual
abuse. Although these stories may have been acknowledged, they were often met with disbelief and
varying amounts victim-blaming for those who spoke out. Two years ago, the #MeToo movement brought
the realities of sexual assault in the entertainment industry to the forefront of the American zeitgeist. This
movement quickly spread around the world exposing sexual abusers in a variety of industries and walksof-life. In this paper I will discuss the presence of sexual assault in the Visual Arts, the reaction from those
both in the art world as well as from the general public and the ongoing changes in art that are occurring
as a result of the #MeToo movement. I will also pose the question; how can the art world best resolve the
problems which have resulted from the indiscretions of a few of artists? This research is significant as it
re-examines the works of three great artists through the lens of sexual misconduct and how the art world
must reconcile these artists&#8217; works with their improprieties.

Fine Arts and Design.Art.03
Laurie Kinney
University of Central Oklahoma
Female Empowerment: Representation of the Kingdom of Women Through the Works of Qiu Ying
Art is often a lens through which we view the past. There have been numerous works throughout history
depicting women in matronly or subservient roles, yet few have showcased women as strong sovereign
figures. Surprisingly, a significant example of female empowerment can be found in the scrolls of Qiu Ying,
a prolific artist from the Ming dynasty. In one of his seminal works, Tribute Bearers, he illustrates various
kingdoms honoring the emperor of China during the Tang dynasty. Among the ten groups represented is
the little-known Kingdom of Women from Northern Thailand. This research examines Qiu&#8217;s
representation of female leaders in Tribute Bearers as juxtaposed to his depiction of concubines in
another of his well-known works, Spring Morning in the Han Palace. I explore the differences in
Ying&#8217;s portrayal of women from the Kingdom of Women as compared to the archetypical female
during the Ming dynasty. This research is significant as it shines a spotlight on the autonomous society of
the Kingdom of Women. While there has been more exposure on matriarchal societies in recent years,
Qiu Ying&#8217;s painting may be the first artistic representation of this unique female-led civilization.

Fine Arts and Design.Art.04
Warapat Krasaetanont
University of Central Oklahoma
Yakas Mbaala Masks During and After the Colonization of the Belgians
In the sixteenth century, an African ethnic group known as Yaka migrated from Angola to Congo Free State
which was colonized by the Belgians in 1908. After the decolonization in 1960, the Yaka became part of
the southwestern Democratic Republic of the Congo. This paper examines the cultural dynamic
significance of Yaka&#8217;s mbaala masks used in the initiation ceremony during colonial and
contemporary periods. During the colonial period, Yaka&#8217;s mbaala mask has closed eyes signifying
the continuation of Yaka&#8217;s history as a form on the resistance to the Belgian colonial power. Yaka
people began to make mbaala mask with opened eyes after the decolonization to symbolize conciousness.
This research broadens the scholarship on fluidity of African art as an oppose to the perception of an
unchanged and fixed meanings of African&#8217;s visual art.

Fine Arts and Design.Art.05
Michael MayMay
University of Central Oklahoma
Underglaze testing in Soda and Reduction Kiln
The purpose of this research projects is to examine how Amaco underglazes react in a high fired kiln. The
study was conducted by firing 58 Amaco underglazes colors on ceramic test tiles at cone 10 in two types
of kilns. A soda kiln and a reduction kiln were used to conduct the experiment. Each underglaze color had
eight ceramic test tiles that were divided between two kilns with 2 tiles having just underglaze, and 2 tiles
with underglaze and clear coat. The research shows that the Amaco colors react best in the reduction kiln
with a clear coat glaze on top. Most of the colors in the soda kiln with and without the clear glaze became
muddy and darkened.

